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From the Outside

Artists from as far away as Haarlem, Holland take Nantucket beyond the mainstream to art on the ‘cutting edge’
STORIES AND PHOTOS BY WENDY WILLAUER


Windswept landscapes, quant harbors and rose-covered cottages are not to be found in this art exhibition. This art does not edify the easily accepted themes of nostalgia, romance and traditional aesthetic beauty. 


This exhibit, showing at The (x) Gallery, is by artists invited by the gallery’s members to show their work for the next two weeks. 


Bucking a Nantucket gallery tradition, these paintings, a triptych, photographs and sculpture in The (x) Gallery’s Invitational Exhibition may be confusing, disturbing or thought-provoking, depending on your frame of mind when you approach each work.  


You may find yourself asking questions like, “What is this about?” “What is the artist trying to say?” and “Why?”


Interviews with five of the artists exhibiting answer some of the questions and offer a fresh perspective on what modern artists call art on the ‘cutting edge’. 


_________________________________________________


HANS  BREITER



The stark colors of words

Breiter is an artist and resident of Charlestown, a gritty little neighborhood across the river from downtown Boston. He is also in a psychotherapy training program. 


His art is startling, stinging by design, particularly his triptych on suicide. “People seem to be afraid of this work because it’s an unsettling topic,” says Breiter. “It can be extremely disturbing. It’s not something you’re going to hang over the sofa in your living room.”


Breiter’s triptych is bigger, louder and potentially more disturbing than the rest of the pieces in this exhibit, and he says it’s like a “fish that’s out of water” on Nantucket. 


In the triptych, a series of three canvases, one bright green and blue, and the second fluorescent red, and the third dirty brown with white smears, are inscribed with graffiti-like penmanship on the topic of suicide. 


Breiter majored in philosophy at Northwestern University in Chicago. He began his creative career as an abstract graffiti artist painting rooftops in that city in the 1980’s. He incorporated the graffiti experience into his next phase, “genetic representational art” with the use of tarpaper, dirt and wood as the medium. 


His representational art depicted immodest nude figures, sometimes combined with words, he says. Since August of this year, Breiter says he has “forgone this concern for the figure” and deals strictly with language in his work. 


“I started thinking more and more about what I was trying to show, and realized the figures I was trying to draw could not convey the complexity of the emotion I was trying to show as well as words, “ says Breiter, who was invited to the show by (x) Gallery member George Murphy, also a writer. 


“Words imply a narrative,” Breiter says, “a description of emotion through time.”


His triptych reads, in part, “I want to kill myself…What if I am unsuccessful?...Here I’m going to be dead & I’m concerned what others should think….What do you imagine they should say?” The last canvas reads only “(pause)”.


Because feelings shift constantly, to show them in a static image “is in a sense to grab a snapshot of an emotion during its evolution, as opposed to watching the emotion as it goes between two people, or as it comes out of an individual’s own conscience, or as it relates to an individual and his or her environment or culture,” he says. 


Breiter calls his work “public therapy” because it spurs a dialog between a static listener and an individual who is spilling out whatever is in his or her subconscious at that time. The emotions Breiter chooses to depict tend to be “universal phenomenon,” he says. “I paint my work to sting people into thought.” 


Sting it does. The background colors for the words follow with the emotions he portrays. The green and blue canvas deals with primary issues of growth and life, nourishment and support, “concern for what others think,” he ways. The red canvas represents a battlefield, says Breiter. “The individual is standing up for their own autonomy, rejecting the presence of another or help.” The brown dirt-color canvas with white is the “silence that follows any conflict,” perhaps death or the reaffirmation of life, he says. 
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A WORD ON SUICIDE: Words imply a description of emotion through time better than static
figures, says Hans Breiter of his graffiti-like triptych about suicide.




