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Language in Painting and Attribution

1.
my zatie with body tag. (1989)

Name of grandfather.



Media: Acrylic, charcoal 

and dirt on canvas. 

Dimensions: 80”x108”

2.
oma. (2000)




“A battle is like lust, the frenzy
Media: Acrylic, alkyd, charcoal 

passes, consequence remains.” The 

on canvas. 




Carthagian general, Hannibel


Dimensions: 90” x 52”

3.
self-portrait. (2000)



“An artist is a person who has 


Media: Acrylic, alkyd, charcoal 

invented an artist.” F. Bacon 

on canvas. 






Dimensions: 30” x 31”
“People do not die immediately for us, but remain bathed in a sort of aura of life…It is as though they were traveling abroad.” M. Proust

4.
the unobtainable object of desire. (2000)
“When I see a woman in the distance 


Media: Acrylic, alkyd, charcoal 

dressed [for work], I see a [woman]. 

on canvas. 




But when she is nude in front of me, 

Dimensions: 36” x 52 1/2”


I see a goddess.”





A. Giacometti


5.    
So far as there is meaning to life,

“The dangers of life are infiniate and safety
this is it. (1999)



is among them.” Goethe


Media: Acrylic, oil, and charcoal 

on canvas. 




“Love and artistic aspiration are 

Dimensions: 60”x70”



incompatible.” F. Bacon

“Life is so meaningless we might as well try to make ourselves extraordinary.” F. Bacon

“It’s only by going too far that you can hope to break the mould and do something new. Art is a question of going too far.” F. Bacon

“To all appearances, the artist acts like a mediumistic being who, from the labyrinth beyond time and space, seeks his way out to a clearing.” M. Duchamp

6.   
tranquility resides at the center 

Quotes from two Australian artists:
of a storm. (2000)



“My final wish would be to go like Renoir,


Media: Acrylic, oil, charcoal on canvas. 
who on the last day of his life, painted his

Dimensions: 60”x 70”



final picture, put down his brushes, signed







and said: “I think I’m beginning to learn







something now.” J. Olsen







“If you look for light you can find it.” L. 







Rees

“He loves to listen to the sound of a brush or pen as it travels across the surface. He loves the challenge of “trying to make the paint on the canvas sing – give it a kind of energy, a magic language.” J. Olsen

“The journey is it , and the aim of the journey is not to arrive. The aim is to put poetry into the journey.” J. Olsen

“It’s a struggle to achieve true freedom, because it is not about ego ar arrogantly doing your own thing. It is about character, observing what is important about yourself, taking risks, discovering secrets, acting courageously but responsibly. True freedom is a complete liberation of the spirit because you owe nothing to anyone, you’ve paid all your dues through your integrity.” J. Olsen

7.   
epilogue 1: flirtation with


“All in all, the creative act is not performed

      pygmalian. (2000)



by the artist alone.” M. Duchamp


Media: Acrylic, oil, and charcoal 

on canvas. 

Dimensions: 40”x30”

8.
epilogue 2: apple blossems (2001)

“We experience our transitoriness and


Media: Acrylic, alkyd, oil and charcoal 
mortality as an act of violence perpetrated 

on canvas. 




against us.” C. Milosz

Dimensions: 36”x40”

9.
epilogue 3: scent of lilies in the heat. (2001)
“Talk about painting: there’s no point. By
Media: Acrylic, alkyd, oil and charcoal 
conveying a thing through the medium of 

on canvas. 




language you change it. You construct 

Dimensions: 33” x 24”


qualities that can be said, and you leave out 

the ones that can’t be said but are always the most important.” G. Richter   

“The idea becomes a machine that makes the art.” S. LeWitt

10.
the wall. (2001)



“Whoever considers these four things:


Media: Acrylic, alkyd, oil, and charcoal 
Who is above us?

on canvas. 




What is below us?

Dimensions: 72”x 72”



What was there before the world?







What will there be after it?







Better for him that he had never been born.”







Babylonian Talmud, Haguigah IIb

11.    
words released. (2000)


“Verbum caro factus.” (transl. “the word 


Media: Acrylic, alkyd, ink, charcoal 

made flesh”)

and graphite on canvas. 

Dimensions: 50” x 48”

12.  
where words go once we have

 None.
used them. (1998)


Media: Acrylic, alkyd, enamel, charcoal, 

and graphite on canvas. 

Dimensions: 68”x41”
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Language in Painting and Attribution

a. compression. (1991)



“[I have] a memory of the physical scene…I   
Media: Acrylic, oil



can’t remember the face, just the hair colour. 

charcoal on canvas. 



I remember where the knife was placeed 

Dimensions: 34” x 34”


(pointing to her ribs). He left it when he 







left…I keep having a lot of nightmares; 







really tearing up the bag….Like what 







happened to me right after the rape. I can’t 







go back. I was a particular person, now I’m 







another. “ Confidential communication.

b.
Brassai & Brancusi. (2001)


Brassai asked the sculptor what he
Media: Acrylic, oil, charcoal 


intended to do with it. “I don’t 

and dirt on canvas. 



know,” answered Brancusi. “I’m Dimensions: 60”x 60”



waiting for it to talk to me.”


c.
Hemingway and the unborn artist. (1992)
“When he finally gave up writing Media: B & W Photographs (N=3) 

that day it was afternoon. He had Dimensions: variable



started a sentence as soon as he had 


 





gone into his working room and had 








completed it but he could write 








nothing after it. He crossed it out and 








started another sentnece and again 








came to the complete blankness. He 








was unable to write the sentence that 








should follow although he knew it. 








He wrote a first simple declarative 








sentence again and it was impossible 








for him to put down the next 







sentence on paper. At the end of two 






hours it was the same. He could not 






write more than a single sentence 






and the sentences themselves were 






increasingly simple and completely 






dull. He kept at it for four hours 






before he knew that resolution was 






powerless against what had 







happened.” E. Hemingway’s last 






written paragraph.

d.
item count: 2 items (variant 4). (1995)
transcript


Media: Acrylic and charcoal on canvas. 
Confidential communication.

Dimensions: 82”x24”



e.
snapshot of a conversation. (1993)

transcript 


Media: tinted photograph
 

Confidential communication. 

mounted on gessoed board. 


  

Dimensions: xx” x xx”


 

f.
transcript of what wasn’t said. (1994)

transcript


Media: Pastel, charcoal on canvas. 

Confidential communication.

Dimensions: 40”x30”

g.
word projections. (1993)


transcript


Media: Collage. Liquid Light on Arches
Confidential communication.


paper. (N=2)

Dimensions: xx”x xx”
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